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DEFINITION OF THE YEAR OF MURILLO

It is rare for a painter and a city to achieve such a level of mutual identification as
Murillo and Seville, not only due to the circumstantial fact that the painter was born
in the capital of the Guadalquivir but rather because his art stemmed from the most
intimate roots of the local culture. From this came the success that his painting earned
in its day, as well as the subsequent recognition given to his work by the local people and
by the public and foreign critics that made him an undisputed figure of international
calibre.
Murillo (1617-2017) is an initiative by the council of his birth city, taking the opportunity
of the IV Centenary of his birth to commemorate him and to draw the world’s attention
to the greatness of this figure who lived in a Seville that, quite like today, was torn
between a deep recession and the hope for a recovery that, to a certain extent, would
happen.
It is hoped that not only the city council, its main sponsor, but also other levels of the
administration such as the State, the Junta de Andalucía, institutions of the city such as
the Archbishopric, the cathedral, the Fine Arts Museum, the Murillo House, the Focus
Foundation, the Academies and many other public and private entities will take part in
the project. In short, all organisations that show an interest in contributing to this
public celebration of a great local figure of international relevance. Each and every one
of them, at their level of responsibility, shall take on a starring role in these activities.
Events such as the exhibitions, concerts and workshops will be temporary and ephemeral
experiences, as if they were part of the art work of Murillo himself; other projects,
in contrast, like in his many paintings and drawings, will be more lasting and will be
permanent testimonies after the celebration. This will be the case of the publications, the
improvements to cultural infrastructures, the Murillo itineraries around the city, the
restorations of some of his works or the artwork by known or upcoming contemporary
artists, created in our public spaces.
Murillo, a figure as deified by the world of Academia and Collectors as he was forgotten
and even incomprehensible to some of the Historical Avant-garde, must be now revisited
and, above all, disseminated with a perspective that is less influenced and prejudiced that
will rediscover the undisputed artistic value of his master brush strokes and the ability
of that genius artist to interpret the general feeling of a people, to transmit guiding
ideas of his time and calm the collective mood, generating the emotional complicity that
is always needed between the artist and his public in any space and in any time.
Finally, we would like to highlight the international dimension of Murillo’s work, due to
his influence on the European and American iconography and to its presence in the most
prestigious art galleries in the world. Constituting an exceptional legacy of heritage,
both material and immaterial in nature, that speaks of the creative and cultural potential
of Seville in the Baroque period and that today must contribute to a better knowledge of
the current city reconciling the local nature with the global dimension.
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OBJECTIVES
The organisation of the IV Centenary of the birth of Bartolomé Esteban Murillo is an
extraordinary opportunity to refresh our knowledge of his work and revitalises urban
and cultural life related to this anniversary. The Scientific Committee highlights the
following objectives to guide and articulate the design and schedule of the activities:
- Critically review the figure of Murillo in all complexity concentrating on the
repercussion he had on art history and the collective imagination.
- Generate a cultural project to revitalise the city, open to the citizens and favouring
the heritage appropriation of Murillo and his time.
- Contribute to the consolidation of a rigorous, stable and lasting infrastructure and
programme related to Baroque culture in Seville, expanding the heritage of the city.
- Deepen knowledge of Murillo in the urban, cultural, social and symbolic context of
the XVII Century and in connection with the Seville of the XXI Century.
- Restore a contemporary take on the Murillo spaces in an integral management that
considers both the scientific and didactic dimensions.
- Recognise the contribution of the work of Murillo to the construction of a myth
marked by its archetypal, perceptive and iconographic multidimensionality.
- Promote an exemplary model of transparent and coordinated management between
the institutions, the cultural industries, the economic operators and civil society.
- Use new technologies in the design, execution and promotion of the planned activities
that bring innovative values to the tourist attractions and facilitate universal
accessibility.
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BASIC PROGRAMME
THE YEAR OF MURILLO IN THE FOCUS FOUNDATION
VELÁZQUEZ EXHIBITION. MURILLO. SEVILLE.
Venue: Hospital de los Venerables.
Date: 8 November 2016 to 28 February 2017
Organiser: Gabriele Finaldi

INAUGURATION AND CLOSING EVENTS
Proposal: Secular music in the Seville of the XVII Century - Baroque Orchestra of
Seville
December 2017
CLOSE:
AUTO SACRAMENTAL BY LA FURA DELS BAUS
Staging of a sacramental rite and its musical reconstruction.
The idea is cross-sectional show that unites music and stage,
modern and traditional, flamenco and ancient music.
January 2019
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1. EXHIBITIONS

A ) RECONSTRUCTION OF THE CAPUCHIN ALTARPIECE
The key lines of action proposed include an exhibition centring on the pictorial
series that Murillo did for the convent of Saints Justa and Rufina of Capuchin
Franciscans of Seville. This important commission is considered one of his most
significant works. The intention is to restore the series with the paintings that
are currently at the Fine Arts Museum of Seville and temporary loans of those
kept at other institutions. Collaboration has made this possible, in particular with
the Wallraf-Richartz Museum of Cologne, that is participating by loaning what
was the principal canvas of the greater altarpiece “El jubileo de la Porciúncula”
(The Porciúncula Jubilee), a large work that is kept in its collections and that left
Seville in the mid-XIX Century.
The restoration of this significant canvas and its exhibition in Seville along with
other paintings in the series provide a unique opportunity to unite one of the most
significant pictorial sequences of the Spanish Baroque period.
The exhibition of this ensemble by Murillo may be expanded by the presence of
different pieces that illustrate the creative process of the series, as we are aware
of the existence of various sketches and prior drawings that would show how the
artist conceived this project, thus illustrating a significant facet of his art such as
drawing. There are two known drawings of «San Francisco abrazando al Crucifijo»
(San Francisco hugging the crucifix), in the Courtauld Institute in London and the
Kunsthalle in Hamburg; one drawing of Saints Justa and Rufina, which belongs to
the Bonnat Museum in Bayonne; and a fourth drawing, «San Félix Cantalicio con el
Niño» (Saint Felix Cantalicio with the Child), preparation for the canvas «Aparición
de la Virgen y el Niño a San Félix Cantalicio» (Apparition of the Virgin and the
Child to Saint Félix Cantalicio», which is in the Morgan Library in New York.
Fine Arts Museum
1 December 2017 until the end of March or April 2018.
Organiser: Director of the Fine Arts Museum, María Valme Muñoz.
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B) MURILLO AND HIS LEGACY IN SEVILLE
One of the most important aspects of research and review is the disciples of Murillo.
Both Diego Angulo and Enrique Valdivieso have indicated in their respective
catalogues raisonnés that it is precisely in the disciples of Murillo such as Pedro
Núñez of Villavicencio, Juan Simón Gutiérrez, Sebastián Gómez «el Mulato»,
Francisco Meneses Osorio, Esteban Márquez and in the XVIII Century Ruiz Soriano,
Domingo Martínez to Juan de Espinal where the echoes of Murillism can still be
found. Studying closely, with a new, fully transformative discourse, the endurance
of the Murillo models and the functioning of academia in Seville is one of the
pending subjects in art history research. It would be a unique opportunity to shed
light upon this complicated world which is virtually unparalleled.
Espacio Santa Clara
December 2017 - April 2018
Organiser: Benito Navarrete

C) MURILLO AND EPHEMERAL ARCHITECTURE.
An essential component of Barque festivals was ephemeral architecture. Any religious or
secular celebration always had elaborate staging and temporary assemblies. These structures
plagues with images and emblems, in addition to transforming the everyday image of the city,
acted to persuade and indoctrinate the spectators. In the Seville of Murillo events were held
related to the Royal Family and to celebrate funerals, beatifications and canonisations. Every
year architecture was erected for the Corpus Christi festival, the biggest festival of the city.
There is evidence that the main artists of the city, including Murillo, collaborated in the
creation of ephemeral architecture, the most notable being that dedicated to the Church of
Santa María la Blanca and the canonisation of San Fernando.
One of the acts that is proposed is to recreate some of this ephemeral architecture. In
addition, the aim is to involve the brotherhoods that usually lift the altars for the Corpus
Christi procession so that in June 2018, for the Year of Murillo, this ephemeral architecture
can be made in tribute to the artist, using his solutions and pictorial works that were used in
this type of architecture.
Ephemeral architecture throughout the city and in front of the Church of Santa María la
Blanca, in addition to altars for the Corpus Christi procession in 2018.
Organisers: Alfredo J. Morales and Alberto Oliver.
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D) THE MODERNITY OF MURILLO
The career of all great artists usually presents a great symbiosis between their life and work.
The case of Murillo reached almost mythical heights, and this complex union was not often as
close and as defining as his critical fortune. The dispersion of his works had already begun while
the artist was still alive, but it was not until the plundering during the war of independence
when this reached levels unparalleled by a Spanish painter, turning the artist and his work into
a torchbearer for different aesthetic, religious and even political stances, in the most common
of its senses.
His work with the reality, the dignity with which he treats it and the distancing of the
“crypticism” of many of his contemporaries are the key pillars on which the cycles awakening the
phenomenon of Murillo are anchored. The accessibility of the viewer to his work is what has
ensured his legacy has lasted throughout the centuries, describing it as reactive or progressive
depending on the filter used by each society in its analysis. That apparent comprehensive facility
is what has made him and his work a champion for stances as diverse as they are contradictory.
The reductionism of cataloguing him as an exalted master, above good and evil, or as a role model
of pious populism, principally strengthened during the Franco era, will be the two extremes, but
fortunately other analyses are possible and opportune and we would say they are essential on an
occasion such as this.
Faced with these complex layers of knowledge, this exhibition is dedicated to questioning them
and making them visible, and we hope to have examples that cover the most varied and disparate
points of view, to boost a broader and enlightening vision, far from those extremes that have
done so much damage in the valuation of the myth that is Murillo.
Space: Exhibition Halls of the Espacio Turina
April to September 2018.
Organisers: Luís Martínez Montiel and Pedro G. Romero.
E) MURILLO: IV CENTENARY
The display proposes constituting a grand cultural event that will help increase knowledge of
the artist. Murillo is a very popular painter and is a milestone in Baroque painting. Nevertheless,
his work is only partially known, as a large part of it left Seville, Spain too, very early on, so it has
reached us through copies and reproductions. For this reason, an exhibition in this city devoted
to the painter is particularly necessary. It is the first anthological exhibition of Murillo that
will take place in the city of Seville. Previous exhibitions have been held at Museum the Prado
in Madrid and the Royal Academy of London in 1982-1983, after which there have been other
displays devoted to specific aspects of the painter’s work that have helped gain more in-depth
knowledge, such as that dedicated to a young Murillo held at the Fine Arts Museum in Seville
and the Fine Arts Museum in Bilbao in 2009. Nevertheless, in the last thirty-five years there have
been no other anthological exhibitions that present the most select of his work.
Fine Arts Museum of Seville
October 2018 to January 2019.
Organisers: Mª Valme Muñoz and Ignacio Cano.
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OTHER COLLABORATING EXHIBITIONS
F) SEVILLE: THE CITY AND THE CITIZEN
By using a set of territorial steps such as: World-Spain-Seville-City district-Street-House
aimed at highlighting the context of the period in terms of town planning, architecture,
the arts, science, mentalities, society and the economy in Seville in the XVII Century, as an
inexcusable matrix for the contextual understanding of Murillo’s work.
June 2018 to February 2019
Organisers: Francisco Ollero Lobato and Francisco J. Rodríguez Barberán
G) MURILLO LIBRARY
Selection of the most relevant works from the end of the XVII Century from the University
of Seville and other libraries together with the most significant later historiographical
works.
University of Seville
March to July 2018
Organiser: Julia Mensaque Urbano
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2. MURILLO ITINERARIES AND THE MURILLO HOUSE
MURILLO ITINERARIES
The city of Seville is full of public and private spaces and corners where Murillo
has left his mark, either because his paintings are still preserved there or because he
had a special relationship with them. With this activity the aim is to increase the
heritage of the city of Seville and publicise it through tourist routes throughout
these spaces, giving them visibility with proper signposting, some educational content,
cultural activities and good communication. Thus, once this anniversary has passed,
these itineraries will remain in the city and they will form a stable part of the tourist
attractions and heritage of Seville.
Places: Archbishop’s Palace, Cathedral, Hospital de la Caridad, Hospital de los
Venerables, Santa María la Blanca, the Capuchins (Fine Arts Museum), Convent of San
Francisco (wall of the City Hall), San Leandro or the Convent of San Clemente.
In addition the possibility of extending it to the province can be studied.
Coordinated by: Enrique Valdivieso
THE MURILLO HOUSE
The Murillo House, currently the head office of the Andalusian Institute of Flamenco,
is an emblematic site within the Murillo itineraries of the city. One of the goals of the
Year of Murillo is related to recovering this space, temporarily or definitively, for the
interpretation of Murillo’s work, from a modern and didactic perspective.
Coordinated by: Enrique Valdivieso and the Board of Culture
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3. EDUCATIONAL AND STREET ACTIVITIES
3. PROMOTIONAL AND STREET ACTIVITIES
The celebration of the IV Centenary of the birth of Murillo must transcend the fields
of science and exhibitions and become a city project in which everyone participates
from different perspectives. Some examples of the activities that have been proposed
and that would need to be selected and interrelated to the social and cultural fabric
of the city.
Coordinated by: Eva Díaz Pérez

MURILLO AND AMERICAN SEVILLE
Flota de Indias festival
«Seville Abroad» route
CUISINE IN MURILLO’S SEVILLE
Live cuisine: historical gastronomy in bars and restaurants
Brochure on the food represented in Murillo’s paintings
Reproductions of Murillo in the Markets
Route through the food-related spaces in Murillo’s time
MURILLO LIVE
Dramatisation of paintings as walking pictures
Reproductions or allegories of Murillo in shop windows
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MURILLO AND THE CHILDREN
Children’s games in the Seville of the XVII Century
Murillo and the hidden animals (study of the animal life represented by Murillo)
MEDICINE IN MURILLO’S TIME
Day with the Royal Academy of Medicine of Seville on health and disease in Murillo’s
time

FESTIVALS, MUSIC AND DANCE IN MURILLO’S TIME
«Morenos» dance in squares and in the Corpus Christi
Historical dance: Dancing in the golden age
Festivals of Bulls and Reeds

PAINTING AND CERAMICS IN MURILLO’S TIME
Recreation of a painter’s workshop
Exhibition and conference at the Triana Ceramic Centre.
THEATRE IN MURILLO’S TIME
Street theatre
Baroque carnival
Conferences on literature in the Seville of the XVII Century
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BAROQUE FASHION

MURILLO IN THE PRESENT: HOW HAS HE CHANGED?
Housing, social assistance, indignation, globalisation, job security, etc.

BAROQUE FESTIVALS
Recreation of a street show to recreate the atmosphere of Seville in the XVII Century
with reproductions of carts like those made for the Corpus Christi; an entourage with
the Tarasca, giants and «mojarrillas» that are paraded during the festival; allegoric
characters like in a Calderonian rite; music from the period and eye-catching historical
dances; representation of a rite of faith and actors disguised as residents of Seville
from the Golden Age, from the nobility and first ladies to the clergy, miraculous
enlightened nuns and, rogues, merchants, sailors from India, etc.
The Baroque festival was held in any main square in Seville and roamed the nearby
streets encouraging the public to join in the «mojigangas», interludes and dances.
(This show recovers the spirit of the Baroque festival that the director Miguel Narros
organised in Madrid in 1992 when it was named cultural capital.)
PROJECT WITH GOOGLE
Google Cultural Institute and Google España will coordinate with the City Council
of Seville during the Year of Murillo to publicise the general content, encourage the
use of their digital platforms and collaborate by means of their technology.
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4. THEATRE AND MUSICAL ARTS
The programme of activities for the year of Murillo will also be complemented
with events as part of the different annual dates: the Biennial of Flamenco, The
Festival of Ancient Music, Fest, Alumbra, Circada, the Month of Dance, the puppet
fair and the programme for spaces such as the Alameda Theatre, the House of the
Poets, the Turina space and Lope de Vega, among others.
In addition, a musical programme has been proposed that will include different
activities throughout the year. Some examples of these possible activities are:
UNDER THE SIGN OF MURILLO
MURILLO: PAINTING AND MUSIC IN THE CHAPELS
Musical route around the churches and the chapels where Murillo left his mark.
Six to eight concerts by groups from Seville in these chapels or churches are
planned, where a relationship could be traced between the paintings, the chapels
and the music that sounded in these marvellous spaces. The ideal format would be
matinées throughout the year and at weekends.
MURILLO AT FeMAS’18.
Revaluation of our sacred Baroque repertoire with proposals of an international
nature and musicians of recognised prestige.
A landing at Puerto de Indias. «Sevilla Mestiza» in the Murillo period.
Parade and recreation of the arrival of the boats of the Flota de Indias festival. It
traces a route from Tower of Gold to an open-air stage near the Isabel II bridge,
where a concert will be held with the «ida and vuelta» music that affected our
history at moments as different and yet as recent as the XVII Century and the
flamenco of the early XX Century.
RECOMPOSING MURILLO
The launch of workshops for new musical creations for contemporary composers
related to the world of flamenco. This work will be centred on and inspired by
Murillo’s painting, the music and the resources for artistic creation typical of the
XVII Century in Seville. The staging could be two concerts during the year in the
Central Theatre of Seville.
OTHER CONCERTS RELATED TO MURILLO THAT WILL COMPLETE THE CYCLE:
MURILLO IN MADRID. THE COURT OF FELIPE IV
The Italian influence on the Hispanic arts of the XVII Century
Marian devotion in Iberian music
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5. RESEARCH AND PUBLICATIONS
The artistic and informative activities are completed with others of a scientific nature
that will be organised with the public and private universities of Seville and with
academic organisations.
A) MURILLO: ON HIS CENTENARY
The symposium devoted to Murillo aims to be the scientific forum that will attempt to
provide a new vision of the artist by the various specialists that are currently dedicating
their time to studying various sectors of the work of the painter from Seville from
different aspects. In this sense we aim to perform a cross-sectional analysis of his work
with the contributions made up to now and with special interest in underlining the
singularity of his work from polyhedral approaches that equally consider literature,
history, history and culture, religiousness, thinking, society, art history and aesthetics
and its transcendence through time from the XVII Century to the present day. In this
regard we feel it will be a unique opportunity to unite 42 specialists from all over the
world who will attempt to evaluate, in his true dimension, one of the most universal
artists of all time in the different sections of the symposium.
Santa Clara space and universities of Seville
March 2018
Supervisor: Benito Navarrete
B) PROMOTION OF RESEARCH
Organisation of activities of scientific and international nature that promote research
and the expansion of knowledge surrounding the figure of the artist.
Some of the activities proposed:
“Murillo and his time” research award for unpublished work by young researchers.
This is an international call for papers aimed at young researchers in the final year of
their degree or who finished their studies between 2012 and 2016.
Research conferences on Murillo and his time for young researchers.
This is an international scientific meeting aimed at young researchers in the final year
of their degree or who finished their studies between 2012 and 2016.
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C) PUBLICATIONS OF CATALOGUE AND BOOKS
Documentary corpus on Murillo by Pablo Hereza. All the known documents, transcribed
and with critical analysis.
Book by Claudie RESSORT and Véronique GERARD POWELL, Les peintures des maîtres
anciens espagnols en France de 1800 à 1914 : Spoliateurs, collectionneurs et marchands
Re-edition of the book by María de los Santos García Felguera, La Fortuna de Murillo,
Diputación de Sevilla
Publication on the disciples of Murillo by Enrique Valdivieso in collaboration with
the University of Seville
ICAS Publication Service and University Editorial Service
November 2017 to March 2019
D) DIDACTIC GUIDES
One of the ley efforts of the Year of Murillo must be excellent teaching of Murillo
in all his complexity. To be able to fulfil this aim, complicity from the Department of
Education of Seville city council as well as of the Board of Education is essential.
Educational guides on Murillo and his time designed for students in compulsory
education.
Coordinated by: Juan Luis Ravé, coordinator of the Fine Arts Education Office
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6. AUDIOVISUAL
A) MURILLO, THE LAST JOURNEY
This documentary not only aims to add to the informational wave that will bring
appreciation to this figure, but also to fill the audiovisual void that exists about this
exceptional painter who was the most valued of his time. Through the full-length
documentary «Murillo, the last journey» we will travel through his life and work
with the rigour and historical analysis of his most reputed scholars.
Coordinated by: Bernabé Rico
B) COLLABORATION WITH THE SEFF
Cycle of itinerant cinema “Murillo y los niños al margen” (Murillo and marginalised
children) that will be shown at the SEFF as well as at the Filmoteca Española, Filmoteca
de Valencia and the Centro Galego das Artes da Imaxe. It will be accompanied by specific
sessions for education institutions, the edition of didactic guides and a website as an
educational tool.
2018
Coordinated by: José Luis Cienfuegos and Carlos Losilla
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SCIENTIFIC ADVISORY BOARD

-Mr. Alfonso Pleguezuelo, full professor of Art History at the School of Fine Arts
of the University of Seville
-Mr. Alfredo J. Morales, full professor of Art History at the School of Geography
and History of the University of Seville
-Ms Aurora Egido, representative of the Real Academia Española
-Mr. Benito Navarrete, senior lecturer of Art History at the University of Alcalá
de Henares
-Mr. Enrique Valdivieso, full professor of Art History at the School of Geography
and History of the University of Seville
-Ms Esther Regueira, director of the journal Manifesta of the European Biennial of
Contemporary Art
-Mr. Javier Portús, curator of Spanish painting at the Prado Museum in Madrid
-Mr. Julián Sobrino, senior lecturer at the School of Architecture of Seville
-Mr. Luis F. Martínez, senior lecturer of Art History at the School of Fine Arts of
the University of Seville
-Ms Mª Valme Muñoz, director of the Fine Arts Museum of Seville
-Mr. Rafael Valencia, president of the Royal Sevillian Academy of Belles Lettres
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